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s Mother’

| am in awe of your beauty and your strength and your ability to conquer the
ideas of Man. | am confused and full of despair, the loneliness of mortality
echos. | am going on a trip, | am leaving you for the unknown. | want to
travel to the space where the future becomes the past, on the other side of
the sphere of light. | am going to explore the liminal space between my skin

and the atmosphere. | am going to get lost in the Shadow of the Gradient.

| am going to the place where illusion becomes reality.




An astronaut drifts
across the galaxy in a
red convertible Tesla.

A backcountry hiker lingers
on a trail watching the Brown
Mountain lights flicker.

A group of scientists try to
conquer and control nature
while sealed inside Biosphere 2.

A Yogi climbs to the top
of Cathedral Rock to get
lost in an Energy Vortex.

UFO chasers await the sun
to set and witness the
Marfa lights in the distance.

A team of documentary filmmakers
board a boat and set sail to the Plastic

Island in the Pacific Ocean.
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Help us to be always hopeful
Gardeners of the spirit

Who know that without darkness
Nothing comes to birth

As without light Nothing flowers

- Mary Sarton

tanding on the beach looking at a jumble of
seaweed washed ashore, the sky is reflected
off of the wet surface of the algae, giving the
illusion that it is the color blue. Against the grainy sand it
offers a stringy portal to another world. But if picked up
and taken home, it will soon dry to a dull brown, the blue
of the sky vanished just as it does each evening when the
sun sets. It is a reminder of the experiences in nature that
change your perception of time, place and space instantly.
These paradigm shifts make us question what is reality
versus what is illusion until another event, phenomena or
new information is presented.










Roxanne Jackson's work in the exhibition
enters the territory of animal personification
and the monstrous. Her creature palms and
skulls are between beings and life forms, and
with titles like “Microdosing,” “ Black Magic,”
and “ Delft Punk,” they are an invitation to the
shadow. Her work calls to mind the
personification often given to the
DMT-containing plants ayahuasca or various
mythological creatures of destruction/
resurrection that are necessary, but slightly
terrifying. This transformational underworld is
certainly inhabited by Kat Ryals Chandelier Ii,
another creature teacher sculpture crowned
with hair, hons, magnificent bling and eerily
asking us what are we all in the process of
becoming? They call to mind other bizarre
aspects of the natural world, like fruit of the
sandbox tree that burst open from its trunk
when ripe to disperse seeds, but the reaction
is 50 violent that it can injure nearby people or
livestock. Or Sphaerobolus, a genus of fungi
known as the cannonball fungi, that are
phototropic and propel sticky spore sacs
towards the nearest source of direct or
reflected light up to six meters horizontally. It's
a whole world of adventure happening where
meanwhile we humans thought we were at
the center of everything. We're not. All of these
works are saying, as Margaret Atwood wrote
in The Year of the Flood, “Without the light, no
chance; without the dark, no dance.”




several works in the show portray a flattening

¥ landscape, transitioning it from space to line.

a Freelander’s work explores climate change,

ient planetary processes and geology using

language of digital software as her process.

ora Frey's Big River Zen is constructed of

n, glass and wood. The neon is the symbol of

r, each side drawn in light. Both of these works

ind us of our human experience that continues

remain at the center of our

hnological ones and

ing in associations
the river of life, life

fandscape and the
stories held within the
putline of the
antediluvian stones.
The transference of the
gomplexities of a river
or mountain to a
symbolic line give the
work a presence of

the interior of our minds, how what we take in
through our eyes has another life in the brain,
Searing itself into a symbolic memory. “A
fragment for my friend--If your soul left this earth
| would follow and find you. Silent, my starship
suspended in night.” - Emily St. John Mandel
wrote. Perhaps we will remember when we held
the memory of the river or the mountain inside

f us.

Naturalist John Muir wrote, “When we try to pick
out anything by itself, we find it hitched to
everything else in the Universe.” These works
remind us, everything is indeed connected.

Taryn McMahon uses digital photographs and
drawings from visits to ecological sites and
blends digital and hand drawn print processes.
Her piece Glasshouse is a pigment blue print

on Inbe paper that is less and less saturated as
it ascends. It feels
ceremonial, a thresh-
old to walk through.
Kasimir Malevich wrote
“I have broken the
blue boundary of color
limits, come out into
the white; beside me
comrade-pilots, swim
in this infinity.” And
blue being a primary
color, is traditionally
and universally
elemental in our
cognitive and emotional language. Blue also
appears when light passes the speed of light and
appears as a luminal boom, a glow we see in
nuclear reactors under certain conditions, known
as the Cherenkov radiation. It is the tone of the
entire exhibition, blue’s magical mystical
qualities and yet the very color that would appear
at a nuclear detonation that could end the world.
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“Like a DJ spinning sounds
culled from disparate
sources, the forms are
remixed through the
fitters of print making,
drawing, digital
photography, and collage.”

- Taryn M. McMahon

When asked to imagine nature, a
sublime landscape untouched Dby
humanhands comes to mind. Why dowe
consider ourselves outside of nature,
and how can art, through its depictions
of the natural world, disrupt culturally
constructed views of nature to impact
our understanding of the natural world
and our place within it? These questions
guide my creative practice, which uses
digital photographs and drawings from
visits to ecological sites to investigate
our relationship to the natural world.

My artworks interrogate ways that these
spaces project our own desires and
fantasies of the natural world and
our place within it. | blend digital and
hand drawn print processes to further
explore how our interactions with
the natural world are mediated
through technology, and are thus
fragmented and selective. Through my
work, | imagine a future ecology in which
technology and reality are collapsed
into each other and the natural and the
manmade have become intertwined
and indistinguishable in the face of
unprecedented ecologicalchange. Likea
DJ spinning sounds culled from disparate
sources, the forms are remixed through
the filters of printmaking, drawing, digital
photography, and collage.
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